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No. 13. (reduced) 


er wmeenen 


THE FAMOUS LIBRARY 


Yrinted Books, Illuminated Manuscripts, 
Autograph Letters and 
Engrabings 
HENRY HUTH, 

AND SINCE MAINTAINED AND AUGMENTED BY HIS SON 


ALBR ADE: HUTH, Fosbury Manor, Wiltshire. 


THE ENGRAVINGS & WOODCUTS. 


WHICH WILL BE SOLD BY AUCTION 
BY MESSRS. 


SOTHEBY, WILKINSON & HODGK 
Auctioneers of Literary Property & Wlorks illustratite of the Fine Arts, 
AT THEIR HOUSE, No..13, WELLINGTON STREET, STRAND, W.C. 
On TUESDAY, the 4th of JULY, 1911, and Two following Days, 


AT ONE O'CLOCK PRECISELY. 


MAY BE VIEWED TWO DAYS PRIOR. CATALOGUES MAY BE HAD. 


Dryden Press: J. Davy & Sons, 8-9, Frith-street, Soho-square, W. 


CONDITIONS OF SALE. 


I. The highest bidder to be the buyer; and if any dispute 
arise between bidders, the lot so disputed shall be 
immediately put up again, provided the auctioneer 
cannot decide the said dispute. 


II. No person to advance less than 1s.; above five pounds 
2s. 6d., and so on in proportion. 


III. In the ease of lots upon which there is a reserve, the 
auctioneer shall have the right to bid on behalf of the 
seller. 

IV. The purchasers to give in their names and places of 
abode, and to pay down 10s. in the pound, if required, 
in part payment of the purchase-money ; in default 
of which the lot or lots purchased will be immediately 
put up again and re-sold. 

V. The sale of any lot is not to be set aside on account of 
any error in the enumeration of the numbers stated, 
or errors of description. 

VI. The lots to be taken away, at the buyer’s expense, imme- 
diately after the conclusion of the sale; in default of 
which Messrs. SOTHEBY, WILKINSON & HODGE 
will not hold themselves responsible if lost, stolen, 
damaged, or otherwise destroyed, but they will be 
left at the sole risk of the purchaser. If, at the 
expiration of Two Days after the conclusion of the 
sale, the lots are not cleared or paid for, they will 
then be catalogued for immediate sale, and the ex- 
pense, the same as if re-sold, will be added to the 
amount at which they were bought. Messrs. 
SOTHEBY, WILKINSON & HODGE will have 
the option of re-selling the lots uncleared, either by 
public or private sale, without any notice being given 
to the defaulter. 


VII. Upon failure of complying with the above conditions, 
the money required and deposited in part of payment 
shall be forfeited, and if any loss is sustained in the 
re-selling of such lots as are not cleared or paid for, 
all charges on such re-sale shall be made good by the 
defaulters at this sale. 


Gentlemen, who cannot attend this Sale, may have their 
Commissions faithfully eaecuted by their humble Servants, 
SOTHEBY, WILKINSON & HODGE, 
13, Wellington Street, Strand, London. 


Telegraphic Address: “‘ Abinitio London.” Telephone: 3852 Gerrard. 


COMMISSIONS CANNOT UNDER ANY CIRCUMSTANCES BE ACCEPTED BY 
‘TELEPHONE. 


Cpe Muth Library, 


CATALOGUE 


OF THE 


ENGRAVINGS AND WOODCUTS. 


LTRS ile DaAsVesmer Suds by: 


FANAVAVINGS ANT Gloopnceuts 


PRINCIPALLY BY MASTERS OF THE XVTH, XVITH aND XVIITH 
CENTURIES, BUT INCLUDING A FEW OF LATER PERIODS. 


Considering the great age of the majority of the Prints in this 
Collection, they are in extremely good condition; where defects have 
been noticed they have been pointed out. 


German and other Uooncuts 


OF THE FIFTEENTH CENTURY ; MANY WITH XYLOGRAPHIC INSCRIPTIONS. 


All, with the exception of the one specially mentioned, are coloured in the 
manner usually employed in the embellishment of the separately issued relief- 
cuts on wood or metal of this early period. In nearly every case the impressions 
here offered for sale are the only ones known, and as such they are recorded 
in Schreiber’s “Manuel de ’Amateur de la Gravure sur Bois et sur Métal 
au XVe Siécle”; the two or three exceptions are noted. The sizes given 
include the border, when such exists, although in many instances such border 
is a line of colour added by hand. 

LOT 


1 THE ANNUNCIATION TO THE SHEPHERDS. A shepherd with 
five sheep ; in the left top corner, the upper part of an 
angel is seen bearing a blank banderole; one of the set 
with the St. Andrew (Schreiber, vol. 1, no. 92); size 34 in. 
by 22 in. 1 

B 


First Day 2 


2 THE OFFERINGS OF THE Mac. The Virgin seated with 
Christ in her lap, who takes a box from one of the Magi 
kneeling before Him; border of oak leaves with an acorn 
in each corner (S. 1, 108); size 3$ in. high, by 43 in. 
broad it 


3. Tue Last Supper. The Disciples are seated round an oblong 
table, running from back to front of the picture; Christ 
is in the centre at the far end with John leaning on His 
bosom (S. 1, 176a); size 33 in. by 23 in. 1 


4 CHRIST BEING STRIPPED. Christ, with a cloth about His loins 
and a crown of thorns, leans towards the right; a soldier 
draws His coat off His arms; three lines of inscription in 
German underneath (S. 1, 364); size 52 in. by 43 in. 1 


5 CHRIST ON THE Cross. Christ, with a crossed halo, is turned 
towards the left; the cross shows the grain of the wood; 
on the left stands the Virgin Mary, on the right St. John 
holding an open book in his right hand (S. 1, 390); size 
104 in. by 73 in. 1 


6 CHRIST ON THE Cross. Christ, with a crossed halo, is on a 
cross, which is planted on hillocky ground; on the left 
stands the Virgin Mary, on the right St. John, each having 
their hands folded in prayer (S. 1, 445); size 48 in. by 
34 in, 1 


7 CHRIST ON THE Cross. Christ’s head leans towards the left; 
Mary stands on the left, her right hand holding her cloak 
together ; John, on the right, has his hands joined in 
prayer (S. 1, 446) ; size 38 in. by 28 in. 1 

[See REPRODUCTION. | 


8° THES DEATH SOF“ THE VIRGIN@ MARY. se iuesV ire 
lies with her arms extended on the coverlet, which is 
embroidered with flowers: and leaves; in the centre, 
behind the bed, St. Peter holds a holy-water sprinkler in 
his right hand; next him, Christ receives her soul; Saints 
and Angels also surround the bed (S.1, 706) ; size 8 in. high 
by 102 in. broad, framed 1 


10 


11 


iba 


3 First Day 


THE MAN OF SorROWS. Christ is standing on the step of 
the open tomb; His right hand is on the wound in His 
side; behind is a cross with other instruments of the 
Passion (S.11, 889); size Sd-inoby 34 in: 1 


THE MAN OF SorRROWS. Christ stands holding a scourge 
and birch in His left hand and points to the wound in 
His side with His right; behind is the cross, open tomb, 
and instruments of the Passion (S. 1, 895); size 34 in. by 
2% in. 1 
THE MAN oF SorROWS. Christ stands with a cloth, with 
floating ends, about His loins; He holds up His left hand 
to show the wound of the nail, and with His right shows 
the wound in His side; the ground is divided in squares ; 
in the background are two angels (S. 1, 900), probably one 
of the set with the St. Andrew; size 34 in. by 23 in. 1 


CHRIST ON THE CROSS. At each extremity of the cross 
is an emblem of an Evangelist within a circle; three 
angels catch the blood from His wounds in chalices; on 
either side of the cross are the Virgin Mary and St. John. 
On the left of the cross is the name of the artist, 
“Caspar”; underneath are eleven lines of inscription in 
German; the whole has had a rich border, of which only 
the left side remains; this is of the same pattern as part 
of the border to the two large ‘Schrotblatter”’ prints in 
this collection, see nos. 36 and 37 (S. 1, 943) ; size 123 in. 
by 74 in.; no other copy is recorded, and only one other 
print by this artist is known, a St. Anne, also unique, 
preserved at Stockholm (see S. 1, 1191), framed 1 


THE VIRGIN AND CHILD. Half-length, in the Byzantine 
style; the Virgin carries the Child on her left arm; in a 
double border surrounded by an inscription; underneath 
is an Indulgence consisting of ten lines in German (S. I, 
1031); size 102 in. by 7§ in., framed 1 


[See REPRODUCTION. | 
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14 THE VIRGIN Mary AND ST. BRIDGET. The Virgin Mary 


144 ST. 


15 ST. 
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kneels on the left, her hands crossed on her breast, before 
the Infant Christ; St. Bridget, her hands folded in prayer, 
kneels on the right; in the centre, below, is a shield of 
arms; beneath is an inscription of two lines (S. 1, 1139) ; 
size 44: in. by 22 in. 1 


ANDREW. The Saint holds his cross in his left hand, and 
a closed book in his right ; one of a series of prints from 
the Weigel collection, no. 194, sections 1-10 (S. 11, 1189) ; 
size 34in. by 23 in. 1 


CATHERINE. The Saint stands in the centre over the body 
of the King; she has an open book in her left hand, and 
a sword in her right ; in the background is a walled town, 
andra. castle on avhillwS.11, 1320) seszce,0F 77. 0y 4 7 


CATHERINE. The Saint is kneeling with her hands folded 
in prayer; an executioner stands behind her, and is 
looking up at an angel at the top, bearing a white martyr’s 
robe; in the background is a double wheel (S. 1, 1343) ; 
one of the series with the St. Andrew as described above ; 
size 34 in. by 22 in. ih 


CHRISTOPHER. The Saint is crossing the river from the 
foreground to the back ; his staff consists of a whole tree 
with branches ; the Infant is seated on his left shoulder 
(Sint, 1378): size Lens by Lenn. u 
There is an impression in the British Museum and also 
one at Munich. 

DOROTHEA. The Saint is seated beneath a gigantic 
rose tree, in which are two naked infants picking the 
blooms and showering them down upon her (S. UH, 
1402) ; one of the series with the St. Andrew; size 34 in. 
by 28 im. 1 


EMERAN AND ST. ALBAN. St. Emeran, on the left, has a 
pastoral staff in his right hand, and his left arm passed 
through a ladder, so as to hold it upright ; St. Alban, on 
the right, carries a book in his right hand, on his left arm 
is a duplicate of his head, but with the eyes shut (S. II, 
1409) sasize / ain Dodi. 1 
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26 


D First Day 


. STEPHEN AND ST. LAWRENCE. St. Stephen, on the left, 


has a stone in his right hand and a palm branch in his 
left ; St. Lawrence, on the right, has a gridiron in his 
right hand and a book in his left (S. 1, 1417) ; size 7% in. 
by 5 in. 1 


ST. JOHN THE Baptist. The Saint, in an ample cloak, stands 


on ground covered with herbs ; on his left arm he carries 
a book, on which is the Lamb, with a halo, and the flag 
of Victory, at which the Saint points a finger of his 
right hand (S. 11, 1514); one of the set with the St. An- 
drew ; size 34in. by 22 in. 1 


ST. JOHN THE EVANGELIST. The Saint stands looking towards 


ot be 


Le 


oT: 


the left; his feet are bare; in his left hand he carries a 
chalice, in which is a snake, at which he points with his 
other hand (S. 11, 1523); one of the set with the St. An- 
drew ; size 3 in..by 24 1n. 1 


JEROME. The Saint is seated and is extracting a thorn 
from the left paw of the lion with a pair of tweezers; he 
is attired in a long robe and wears a cardinal’s hat; in 
the background are cloisters (S. 11, 1551); size 74 in. by 

+ in, 1 
MIRE. The Saint, of gigantic proportions, is hatted 
and holds a staff in his right hand; he turns toward the 
left, where four figures, covered with spots, kneel ; under- 
neath is an inscription of nine lines in German (S. 11, 1632), 
uncoloured ; size 9$in. by 6 in. 1 
A facsimile of this woodcut is given in Derschau, “ Holtz- 
schnitte alter Deutscher Meister.” 


NICOLAS OF TOLENTINO. The Saint bears in his right 
hand the model of a church, at which he points with his 
left ; on his left shoulder is a bird, and on his breast a 
many-pointed star (S. 11, 1639) ; size 24 in. by 2} in. 1 


ST. ONOFRIUS. The Saint, clad in arough-haired skin, through 


which his knees appear, kneels turned towards the right ; 
he wears a crown and holds before him the patriarchal 
double-barred cross; in the right-hand top corner is an 
angel offering the wafer (S. 11, 1640) ; size 53 in. by 43 in, 1 


First Day 
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27 ST. SEBASTIAN. The Saint is tied to a tree, while two men 


28 


29 


30 


32 


ST. 


Si 


Sle 


and two boys shoot at him with bows and a cross-bow ; 
in the foreground a third boy ties the feet of the Saint with 
a cord; underneath is an inscription of fifteen lines in 
German (S. 11, 1684a) ; size 74 in. by 54 in. 

** A somewhat similar print is in Vienna. 


[See REPRODUCTION. | 


. URSULA AND HER COMPANIONS. St? Ursulavis 


seated about the middle of the ship; at one end is a 
bishop, who receives in his eye a thrust from the lance of 
a soldier ; at the other end of the ship is a Pope; at the 
top of the picture to the right Cologne Cathedral is 
introduced, with the crane on the top (S. 1, 1710) ;_ size 
102 in. by 7% in., framed 1 


URSULA AND HER COMPANIONS. The Saint is in the 

centre of the boat; on the left are two women, on the 

right a bishop bearing a crozier, a cardinal, and a woman 

hanging over the side, whose head a man on the bank is 

cutting off (Sin, 1715) 3ssize 38 an byes as 1 
*.” There is an impression at Munich. 


URSULA AND HER COMPANIONS. A similar composition ; 
an arrow pierces the forehead of the Saint; a man with a 
sword runs along the bank (S. 11, 1716); one of the set 
with the St. Andrew; size 341n. by 24 in. i 


VERONICA. The Saint is wearing a turban, and stands 
holding out the Sudarium; the head of Christ has a crown 
of thorns, the beard is divided in the middle. Engraved 
for the ‘Cronica vo allen kaisern un kunigen,”’ by Jacob 
von Konigshoven, published at Augsburg, 1476 (S.11,1721); 
size 7+ in. by 54 in., framed 1 
*,” There is an impression at Berlin. 
[See REPRODUCTION. | 


FouR MARTYRS. Three in front lie with their heads to the 


right on the side of a hill, the fourth to the back with his 
head to the left; each has a halo (S. 11, 1772); one of 
the set with the St. Andrew; size 34 in. by 2i in. i 


i First Day 


33 GENEALOGICAL TREE OF THE DOMINICANS, 1473. 
St. Dominic lies on the ground, his right hand supports 
his head, his left holds a staff; at his feet a crowned 
shield with the arms of Hungary; from his left side springs 
the vine with grapes and leaves, among which are the 
upper halves of bodies of Saints, and in the centre the 
VirginandChild; with numerousinscriptions on banderoles, 
etc. (S. 11, 1776, and 111, 2964); size 153in. by 102in., framed 

* * There is an impression in the British Museum. 

34 PuRGATORY. Represented by ten or eleven figures immersed 
in a sea of flames; an Angel above is about to lift one 
soul who is in an attitude of prayer (S. 1, 1834) ; one of 
the set with the St. Andrew ; size 34in. by 23 in. 1 

[See REPRODUCTION. | 


35 CHRIST’S SUMMONS TO THE FAITHFUL SOUL. On the right 
Christ, bound to the Cross, holds a rope in His right hand, 
by which He draws towards Him a tonsured figure who 
holds a heart in both hands; between them is a diminutive 
devil; banderoles with inscriptions (S. 11, 18387); S1z€ 
Shin. high by 74 in. broad i! 

* * A slightly differing one is in Vienna. 


“ Schrothlatter” Jorints, also Kuowin as 
“Ha stlantere Criblee.” 


36 THE DEATH AND ASSUMPTION OF THE VIRGIN. 
The Virgin is lying on a bed the head of which is to the 
left; around the bed at the back is a curtain. Four 
disciples kneel on the right hand of the bed, one holding 
an open book, one kneels at the foot, four disciples stand 
on the left of the bed, the one at the head handinga palm, 
and holding a taper in his right hand; another disciple 
stands at the foot of the bed and elevates the Host. Above, 
the Virgin ascends in a glory, supported by four Angels; 
three more, of which two have musical instruments, are at 
the side, and a Saint. At the top the Virgin, enthroned 
amidst clouds and stars and surrounded by Angels, is 
crowned by the Creator and Christ, between whom she is 
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Lot 36—continued. 

seated. The whole is surrounded by the same border as 
the following, which Dr. Lehrs declares to be copied from 
a Patina of 1466, by the Master E. S.; and it isremarkable, 
as showing the close connection between these prints and 
the earlier specimens of wood-engraving, that this border 
is almost identical with the remains of the one formerly 
surrounding the Christ on the Cross, no. 12 in this 
Catalogue ; size to outside of border 133 in. by 10 in. 
Schreiber (vol. 11, 0. 2435), in describing this print, 
mentions it as being in the collection of Mr. Alfred Huth; 
and Willshire, who describes this and the following as 
being the largest specimens of this manner of engraving 
that he had ever met with, also mentions that they are in 
the Huth collection; framed 


This impression is believed to be quite unique, and with 
the following, was found pasted in the cover of a Latin 
Bible, printed by Koberger at Nuremberg in 1478; it has 
been somewhat damaged and skilfully repaired. 


[See REPRODUCTION. | 


37 THE MASS OF ST. GREGORY. The Saint, turned to the 
right, is kneeling before an altar, his hands folded in 
prayer, and a halo with a dotted Mates round his head; 
facing him, and also kneeling, is a priest; behind him, 
bearing the triple crown, is another priest; on his right a 
hatted cardinal, on his left the officiating priest. The altar 
is decorated with a hanging cloth of diapered lilies, and 
on it the Saviour stands, having apparently descended 
from the crucifix above it. On the centre of the cross is 
the crown of thorns, on the right side the vest without 
seam, on the left the whip; and in the background the 
instruments of the Passion, the thirty pieces of silver, the 
dice, the Sudarium, and portraits of Saints. On the two 
two sides are columns, the left-hand one surmounted by 
an angel bearing a scroll, “ave gratia ple.” On the right 
one is the kneeling Virgin. The floor is in squares, with 
white borders and black centres; in the background are 
two more columns and two double windows; underneath 
is an inscription of six lines in Latin. The whole is in 


9 First Day 


Lor 37—continued. 


* * 
Sree We 
oo Bol 
* * 

* 


the same border as used for the above, viz.: conventional 
clouds, with medallions of the emblems of the Evangelists 
at the four corners, and in the centre of each side, a Pope, 
two bishops, and a cardinal (Schreiber, vol. 111, no. 2646) ; 
size to outside of the border 13% in. by 10in., framed 
Almost unique; the only other impression known is one 
without the border in the Berlin Museum. Somewhat 
damaged and skilfully repaired. 
[See REPRODUCTION. | 


OSWALD AND ST. NOTBURGE. St. Oswald on the 
left and St. Notburge on the right, facing each other, both 
crowned and with radiant halos, are standing on grass with 
a background of semi-circles. On each side is a column 
supporting flowering branches, and each with a shield, that 
on the left with a wave on it, that on the right with a horn. 
St. Oswald holds a crowned bird, bearing a ring in its 
beak, in his right hand, and a sceptre in his left. St. 
Notburge is taking a leaf with her right hand from the 
mouth of a serpent which stands up before her ; her left 
hand is concealed by her cloak; behind her can be seen 
the forepart of a fox; above the pair are two angels carrying 
a banderole, inscribed ‘‘ Laudate Dominu in summis”’ ; 
under the whole is the inscription, ‘“S. OSZWALT, S. 
NOPVRG.” Coloured in red-brown, green, and yellow ; 
size, including inscription, 6% in. by 43 in. (Schreiber, 
vol. 11, #0. 2717), no other impression recorded, framed 1 


CRISTINA. The Saint stands upright, holding in 
front of her a mill-stone, which is hung by a chain round 
her neck; on each side are pillars entwined with oak- 
leaves and acorns; beneath, in white letters on a black 
ground, is the legend, ‘““O Sancta Cristina ora pro nobis” ; 
a companion print to the above, and coloured in a similar 
manner; size 64in. by +4in. (Schreiber, vol. 11, 10. 2589) ; 
no other impression recorded, framed 1 
Mr. Campbell Dodgson, in his recently published Catalogue 
of Early German and Flemish Prints in the British Museum 


(vol. I, p. 152), gives a critical and most interesting account 
of these curious prints and the method of their production. 
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Engravings and deAoodcuts, 


PRINCIPALLY OF THE XVTH, XVITH AND XVIITH CENTURIES. 


40 


41 


42 


44 


45 


ANONYMOUS. 


WoopcuTt. PORTRAIT OF ULRICH VON HUTTEN, half-length 
in armour, crowned with laurel 1 


WoopcuTs. HERALDIC SHIELDS, one bearinga lion rampant; 
one, a spread single-headed Eagle; the othera Wild Man, 
with crest of the same ) 


ORNAMENTAL FOLIAGE, with birds introduced; apparently 
undescribed, it differs from the print by Martin Schon- 
gaeur, and there are no initials 1 


HEAD OF A MAN WEARING A TURBAN, in profile to the right, 
cut out and laid down 1 


A MONKEY TIED TO THE STUMP OF A TREE, in his paws is 
a plant pulled up by the root; possibly cut from a 
playing-card, cut out and inlaid 1 


COSTUMES. A series of 95 plates and 2 duplicates, engraved 
in outline on iron plates for colouring by hand, formerly 
ascribed to Hans Weigel, circa 1550; six of the plates 
including the duplicates have been carefully coloured by 
a nearly contemporary hand ; bound together in a volume, 
smooth dark red morocco, gilt 1 vol. 
In Mr. Huth’s revised Catalogue appears the following note: 


“This series appears never to have been published. They have 
been attributed to Hans Weigel, but since only two or three of the 
engravings in his ‘H abitus Przecipuor um Populorum, &c.’ first 
published in 1577, are taken from these engravings, the evidence is 
against such an assumption. A similar set, but consisting of only 92 
plates, all washed with Indian ink, uncoloured, Was in the sale cata- 
logue of M. Solar’s library, 1860. There it says: ‘On connait 
quelques planches séparées de ce précieux recueil dans le cabinet 
grand-ducal de Gotha; mais on n’avait jamais eu connaissance d’un 
aussi grand nombre de planches, sur lesquelles se taisent tous les 
iconographes,’” 
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46 NUREMBERG. “Geschlecht Buch dess Heiligen Reichs Stat 
Nurnberg Darinen alle alte und neue Adeliche Geschlecht 
daraus de Rath von 300 Jaren hers erw6lth wordn hierin 
zusam gebracht Anno 1610”; engraved title and 80 
plates engraved on iron, of full-length figures, each with 
a coat-of-arms and representing the various patrician 
families of Nuremberg, sm. folio, morocco gilt, g.¢., by 
Bedford 1 vol. 

47 THE LIFE OF CHRIST. A series of 45 Engravings, 
probably by a Master of the Cologne School of the latter 

part of the 16th century, apparently quite unknown and 
undescribed ; on three of the plates is a tablet much 
resembling the mark often used by Marc Antonio, but 
these engravings are almost certainly of North German or 
Flemish origin. The engravings (the first being coloured) 
occupy every other leaf, the intervening ones being filled 
with devotional matter in Latin MS.; bound in an 8vo 
volume in a calf binding stamped with scrolls and 
medallions, and with gilt centre panels of Christ trinmph- 
ing over death, with the initials H.V. C, underneath ; in the 
vol. are 2 old book-plates, one bearing the date of 1661 1 vol. 
[See REPRODUCTIONS ]. 


48 CHRIST CROWNED WITH THORNS, an engraving taken from a 
Dutch MS. book of prayers; probably one of a Passion 
series (undescribed, but there is another impression at 
Brussels), illuminated in gold and colours 1 


49 AN ALLEGORY ON THE DEFEAT OF THE ARMADA AND THE 
DETECTION OF THE GUNPOWDER PLOT, with inscription 
in Latin and in English “To God, In memorye of his 
double deliveraunce from y® invincible Navie and y® un- 
matcheable powder Treason” above, and with Latin 
verses underneath 1 


50 A SERIES OF WoopcurTs, probably by Bernard Salomon, 
published at Lyons by Jean de Tournes, comprising 22 
architectural subjects all with various forms of steps in 
them; 11 physiognomical portraits, two heads in each 
woodcut; emblems, etc., together 46 small woodcuts, 
mounted in an octavo volume, yellow morocco gilt, g.e. 1 vol. 
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51 
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56 


Woopcuts. ‘“Newe Kunstliche, Wohlgerissne, unnd in 
Holtz geschnittene Figuren,” etc., ‘Getruckt zu Franck- 
furt am Meyn, In Verlegung Vincentii Steinmeyers, Anno 

1620”; reimpressions from a collection of wood-blocks 


apparently made by the bookseller who publishes this 
volume, oblong quarto, calf 1 vol. 


WOODCUT. ST. JEROME EXTRACTING A THORN FROM THE 
PAW OF A LION; the mark J. B. with a bird is believed to 
be that of the publisher (Schreiber, vol. 11, p. 311, no. 74), 
slightly cut at one side 1 


THE FULL-LENGTH PORTRAIT OF “ MULLD SAKE,” with the 
verses under, commencing “I walke the Strand, and West- 
minster ; and scorne to march 1’ th’ Cittie, though I beare 
the Horne”; ‘ Are to be sold by Compton Holland oure 
against thexchange,”’ from the Dalabere and Daniel 
collections, only three or four other copies known 1 


DoN FRANCISCO DE MELLO (sometimes attributed to 
Faithorne) 1 
THE MASTER A. G, 
(Usually attributed to ALBRECHT GLOCKENTON). 


THE SEASSION OF “CHRIST S(Barisch. voli aparon or 
nos. 2-13), the complete set of 12, early impressions 
before the plates were retouched, from the Julian Marshall 
collection, the set comprises : 


The Entry into Jerusalem The Crowning with Thorns 
The Last Supper Christ bearing his Cross 
Christ on the Mount of Olives The Crucifixion 

The Betrayal The Entombment 

Christ before Caiaphas The Descent into Limbo 
The Flagellation The Resurrection 12 


THE RMWAS EER, Carbs 


WoobcuT. PORTRAIT OF JOHANN FRIEDRICH II, DUKE OF 
SAXONY, after Lucas Cranach, junior (B. vol. vu, p. 297, 
no. 138) 1 


15 


First Day 


THE “ST. ERASMUS” MASTER. 


Spee lHE DCIFE OF CHRIST. A series of 26 very early and 


curious engravings, measuring with the border 2#in. by 


1 in., copied from the series by the “ Berlin Passion” 


Master ; each is surrounded with a border of four lines, 


the two inner ones shaded into one; all have been lightly 


tinted with yellow ochre ; from the Drugulin collection ; 


bound in a sm. octavo volume, red morocco gilt, g.e., by 
) sS oP ae , wo 


W. Pratt 


1 vol. 


The series comprises the following: 


Christ’s Entry into Jerusalem 
The Last Supper 

The Washing of Feet 

The Agony 


The Soldiers falling to the 
ground 


The Betrayal 

Christ before Cataphas 
Christ before Pilate 

Christ before Herod 

Christ crowned with Thorns 
Christ shown to the People 
The Flagellation 

Christ nailed to the Cross 


The Crucifixion 

The Descent from the Cross 

The Lamentation 

The Entombment 

The Resurrection 

The Angel at the Tomb 

The Ascension 

Christ appears to Mary 
Magdalene 

Christ appears to his Disciples 

Christ and the Youths 

The Unbelieving Thomas 

Descent of the Holy Ghost 

The Last Judgment 


[See REPRODUCTIONS ]. 


First Day 14 


THE MASTER E.5. 
(also known as the Master of the year 1466). 


THE PASSION. OF.CHRIST. Six of the set offi 2Zewhicheare 
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OV 
on 


66 


fully described in Dr. Lehr’s recently published Catalogue of 
the Works of this Master, the impressions in the Huth 
collection are there specially mentioned and are all described 
as being in the first state of the plates and, almost without 
exception, as being unusually fine as to impression and 
condition : 

CHRIST BEFORE PILATE (Lehr 39) 1 

[See REPRODUCTION. | 


THE FLAGELLATION (L. 40), slightly damaged 
CHRIST STRIPPED OF His GARMENTS (L. 43) 


THE CRUCIFIXION (L. 44) 


ee eee 4 


THE RESURRECTION (L. 47) 
[See REPRODUCTION. | 


CHRIST APPEARING TO MARY MAGDALENE (L. 48) 


THE IMAS TE Reba is 


WoopcuT. THE VIRGIN AND CHILD APPEARING TO ST. JOHN 
(Bartsch, vol. vil, p. 484) 1 


THE MASTER’ HM. 


Woopcuts. “DAS GANTZE LEBEN UND HISTORIA DESZ 
ALLER THEURESTEN UND WERTEN MANNS, HERTZOGEN 
JOHANN FRIDERICHEN, GEBORNEN CHURFURSTEN ZU 
SACHSEN,” etc., 32 cuts in an ornamental border, with 
inscriptions and 5 large folding cuts, with title and preface, 
no place or date, red morocco gilt, g. e. by Bedford 1 vol. 


THE MASTER L. Cz. 


THE FLIGHT INTO EGypT (Passavant i, 289), slightly damaged 
at one corner, extremely rare; the only other copies known 
are in the Vienna and Berlin Museums, and one that was 
in the Lanna collection at Prague 1 


[See REPRODUCTION. | 
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15 First Day 


THE MASTER M. 
Sr. SERVATIUS. The Saint is clad in a bishop’s vestments, 
and holds in his right hand a pastoral staff and in his left 
a large key; at his feet is a dragon (Nagler Iv, no. LoS: 
and Passavant ul, 89, no. 6) 1 


THE PLAYING-CARD MASTER. 

Sr. MICHAEL. The Archangel stands on rocky ground, his 
right hand holds a small round shield with a face on it, 
his left holds a sword above his head; six demons are 
flying in dismay; the only other copy known is in the 
Bibliothéque Nationale in Paris (Passavant 11,91, no. 46) 1 

PLAYING CARD. One of the Stags, from one of the Stag set 
of the very scarce cards by this Master, cut out and inlaid 1 


THE MASTER G. H. 
Woopcur. ST. MATTHEW WRITING, with a winged child 
holding the inkstand, after Jobst Amman 1 


THE MASTER H.G: 

Sr, PauL. The Saint is standing on uneven ground, both 
hands resting on the hilt of a sword; at the top is 
Gothic tracery with cherubs introduced, size 2§ i. by 
14 in., undescribed, and probably unique 1 


THE MASTER 5. 

JOB AND HIS FRIENDS. Job, with a rayed halo, is nearly 
naked and covered with spots; behind him stands the 
devil with a raised club, in the background is a town in 
flames, extremely rare 1 


THE MASTER W. 
Woopcut. St. MICHAEL, in his right hand is a sword; in 
his left the scales (Passavant 111, 3306, no. 2), extremely rare 1 


A. ALTDORFER. 

WoopcuTts. THE FALL AND REDEMPTION OF MAN, the set 
of 40 (Bartsch 1-40), from the collection of Julian Mar- 
shall, with the following note in his handwriting : “This 
set is quite unique in condition and brilliance of impres- 
sion. June /59. J. M.” in a sm. octavo volume, smooth dark 
blue morocco gilt, g. e. 1 vol. 


First Day 16 


JOBST AMMAN, 


75 PORTRAIT OF Hans Sacus (B. 19) before the cross hatching 
in the background 1 


76 ‘GESCHLECHTER BUCH: DARINN DER LOBLICHEN KAISER- 
LICHE REICHS STATT AUGSPURG,” etc., Franckfort, 1580 ; 
upwards of 150 full-page woodcuts of men in armour, 
with the arms of the different families on their shields, 
printed on both sides of the page, with title, preface, etc. 
(Bartsch, vol. 1X, p. 373), only two or three of the cuts 
are by later authorities ascribed to Amman ; small folio, 
whole bound mottled calf gilt, by bedford 1 vol. 


FRANCISCUS ASPRUCK. 


// CHRISERAND THE TWELVE APOSTLES. /sAsseriessos 
thirteen engravings in mezzotint, numbered, and each 
with the initials A.C. in the left top corner, and F. A. in 
the right top corner. Below the first print, that of Christ, 
is the following legend: “Adm. Reuer. in CHRO. Patri 
aceD.D. ANTONIO celeberr. Monaster-ad'S.S, Crucem 
Aug, Vind. Prep®. digniss* To°@lntulo® dno suo Clem: 
Has CHRI Opt. max & S.S. Apostol. effig. nouo hoc, in 
ere,stypi genere effor. M® obseru. ergo, DD'. \hranciscus 
Aspruck. B. 1601” 

These engravings are referred to by Duplessis in his “ Histoire de 
la gravure en France,” as throwing a new light on the history of 
mezzotint engraving. Nagler points out (Die Monogrammisten) that 
Ludwig von Siegen, with Prince Rupert, the reputed inventor of 
mezzotint, was not yet born when these engravings were done ; and 
therefore that Aspruck must be held to be the true inventor of that 
method of engraving. 

The above is reprinted from Mr. Huth’s revised edition 
of his Catalogue, but the statements are almost certainly 
based upon a mistake, as the method used in producing 
these plates has every appearance of “punch work,” and 
is much more nearly allied to the “ opus mallei” of John 
Lutma than to any method used in producing a mezzo- 
tint plate properly so called. 

Bound in a 4to volume, morocco gilt, g.e. by Bedford 1 vol. 

[See REPRODUCTION ]. 
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17 First Day 


J. W. VAN ASSEN. 


WoopcuTs. THE PASSION OF CHRIST, six from the series 
of twelve circles (Bartsch vu, p. 444) 6 


BARTHEL BEHAM. 


PORTRAIT OF THE EMPEROR CHARLES V (B, 60) 1 
PORTRAIT OF THE EMPEROR FERDINAND I (B. 61), first state, 


before the address of F. ab Heyden 1 


Hes Br nAM: 


Woopcuts. CHRIST AND THE TWELVE APOSTLES, reversed 
copies from the set of engravings, with a sentence from 
the Creed in Italian beneath each ; no other impressions 
known 15 


Woopcurts. THE HOLY FamILy (B. 123); and ST. JEROME, 
by Hans Baldung Grun (Bb. 7), On One mount Z 


ABRAHAM BLOOTEELING. 


PORTRAIT OF EDWARD MONTAGU EARL OF SANDWICH, after 
Lely 1 


BOETIUS A BOLSWERT. 


“‘Vypa PASSIONIS ET MorTIS JESU CHRISTI,” etc., Antwerp, 
1622; a series of 76 engravings and title, octavo, g.¢. 1 vol. 


H. BONNART anp A. TROUVAIN 
(published by). 


THE SERIES OF WHOLE-LENGTH PORTRAITS OF THE ROYAL 
FAMILY AND COURT OF FRANCE DURING THE REIGN OF 
Louis XIV, and CosTuMES, FANCY SUBJECTS, eters 
together 348 engravings, including 6 duplicates, bound 
together in a folio volume, russia gilt, g.e. by Bedford 1 vol. 

C 


First Day 18 


86 


87 


88 


89 


90 


NICOLAES DE BRUYN. 


““ ANIMALIUM QUADRUPEDUM VARII GENERIS EFFIGIES IN 
TYRORUM,” etc., Antwerp, circa 1595; a series of 9 en- 
gravings and. title, oblong sm. quarto, calf gilt, g.e. 1 vol. 


HANS BURGKMAIR. (WoopcttTs). 


ILLUSTRATIONS TO “DER WEISSKUNIG,” engraved 
from the designs of Hans Burgkmair and Leonhard 
Beck; a series of 34 early proofs, including one that was 
not published in the Vienna edition of 1775, the subject 
being then illustrated by a re-engraved block; these 
impressions have been backed, but the quality of the 
impressions establishes the fact that they were taken 
before the blocks were lost for so long a period, and not 
after their discovery at Graz, circa 1770; one stained ; 
from the Enschede collection, in two portfolios o- 


ILLUSTRATIONS TO MELCHIOR PFINTZING’S HISTORY OF 
“"TEWRDANNKH,” from the designs of Burgkmair, Beck, 
Schaufelein and others; a series of 44 proofs without 
text at the back, and having a passe-partout border of 
four lines which does not appear in the cuts as published; 
in a portfolio ae) 


St. ULRICH DEFEATING THE HUNGARIANS (attributed by 
Passavant to Burgkmair, by Bartsch to Cranach, and by 
Mr. Dodgson, in his recent B. M. Catalogue, to Weiditz), 
early state, with seventeen lines of German text under- 
neath, extremely scarce 1 


CHRISTIAN, JEWISH AND PAGAN HEROES AND HEROINES ; 
the set known as “The Nine Worthies” (B. 64-69), first 
state, according to Bartsch’s description 6 
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19 First Day 


JO. BAP. DE CAVALLERJIS. 


“ECCLESIAE ANGLICANAE TROPH#A,” etc., 1584; a series 


of 36 engravings of martyrdoms and other subjects ; and 
“Ecclesiae Militantis Triumphi,’ 1585, a series of 31 
similar engravings, numbered 1 to 31, with 4 additional 
unnumbered ; this is followed by a series of 5 engravings 
of Religious Persecutions, with descriptive text under- 
neath, sm. folio, red morocco gilt, g.e., by Bedford 1 vol. 


ADRIAN AND HANS COLLAERT. 


“VITA BEATI PATRIs IGNATII LOYOLA,” etc., Antwerp, 1610; 
a series of 15 folding plates and title, engraved by A. and 
H. Collaert, and by C. and T. Galle, folio, mottled calf gilt, 
5. €., by Bedford 1 vol. 


é& 


“TCONES SANCTZ CLARA, B. FRANCISCI ASSISIATIS PRIMI- 
GENLE DISCIPUL&,” etc., Antwerp, circa 1560; engraved 
title, portrait, and 32 numbered plates, sm. quarto, brown 
morocco, g. €., by Claessens 1 vol. 


“ICONES ILLUSTRIUM FEMINARUM VETERIS TESTAMENTI, 
A PHILIPPO GALLAZO COLLECTZ ATQUE EXPRESS,” 
etc., no place or date; engraved title and 20 numbered 
plates engraved by Hans Collaert from the designs of 
M. de Vos, sm. quarto, morocco gilt, with floreated design 
on sides, by Riviere 1 vol. 


“ PISCIUM VIV ICONES,” etc., no place or date; engraved 
title and 24 engravings of Fishes, etc., oblong sm. quarto, 
Calf tlt, 82 ¢. 1 vol. 


First Day 20 
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103 


LUCAS CRANACH. (WOoDCUTS.) 


THE REPOSE IN EGypT (B. 4), cut and damaged ; and THE 
HOLY FAMILY IN A ROOM, with children being taught to 
read (B. 5) 2 


THE: PASSION OF JESUS CHRIST (B. 7, 20), the set of 14, 
without the title mentioned by Bartsch ; this set is com- 
posed of varying impressions, nos. 9, 10, 12, 13, 14, 15 
and 16, are fine early impressions before the German text 
at the back; the remainder are later, some having the 
German text, and one being a copy; there is also a copy 
of THE RESURRECTION (io. 20) is 


CHRIST ON THE MOUNT OF OLIVES, from the above set, a 
copy by the Master I. F. M.; and CHRIST TAKEN CAPTIVE, 
a copy, without the tablet 2 


CHRIST ON THE CROSS, the rare original, the one described 
by Bartsch (no, 21) is a copy (see Mr. Dodgson’s Catalogue, 
p- 289) 1 


CHRIST AND THE WOMAN OF SAMARIA (B. 22), second 
state, with only one shield on the top of the well 1 


THE MARTYRDOMS OF THE APOSTLES (B. 37—48), the 
complete set printed back to back with German text 
under, one has on the reverse a woodcut of The Creation, 
another, a half-length figure of St. Paul; 14 cuts on 
7 sheets 7 


THE MARTYRDOMS OF SS. PETER, ANDREW, JOHN, PHILIP, 
BARTHOLOMEW, AND SIMON, from the above set, very 
early impressions before any printing at the back, RARE 6 


JESUS CHRIST AND THE TWELVE APOSTLES, WITH ST. PAUL 
(B. 23—36), each with descriptive letterpress on the right 
side and, with the exception of the Christ and St. Paul, 
having a portion of the Creed underneath, early impres- 
sions before subsequent alterations in the titles and 
descriptive letterpress (see Mr. Dodgson’s Catalogue, vol. u1, 
p. 314), a fine uniform set, all printed on paper with the 
watermark of the high crown 14 
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106 


107 


PAN First Day 


LUCAS CRANACH—continued. 


THE Last JUDGMENT; AND ST, BERNARD ADORING THE 
MAN OF Sorrows, both from the “ Hortulus Anime” 2 


St. CHRISTOPHER (B. 58), mot in chiaro-scuro, second state, 
after the removal of the date 1 


THE MARTYRDOM OF ST. Erasmus (B. 59), partly coloured ; 
and ST. GEORGE AND THE DRAGON (B. 65) 2 


ST. GEORGE SLAYING THE DRAGON (B. 64), with inscription 
and 20 lines of Latin verse underneath, wndescribed in 
this state 1 


SECOND DAY’S SALE. 


Gngravings and Ceooncuts, 


PRINCIPALLY OF THE XVTH, XVITH & XVIITH CENTURIES—cont. 


LOT 
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ible, 
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116 


LUCAS CRANACH—continued. 
ST. JEROME IN PENITENCE (B. 63) 1 


ST. MICHAEL HOLDING THE BALANCE (B. 75), damaged at 
one corner; and VIRGIN AND CHILD, WITH ST. ANNE 


(B. 68), much damaged 2 
ST. BARBARA (B. 69) ; and ST. CATHERINE (B. 71) 2 
THE MARTYRDOM OF ST. BARBARA (B. 70) 1 


THE ASSUMPTION OF THE MAGDALEN (B. 72), third state, 
with one of the shields defective; and THE INFANT SAVIOUR 
STANDING ON HIS TOMB (B. 73) 2 


VENUS AND CuPpiID (B. 113); and DAVID AND ABIGAIL 
(B. 122), cut close at top and bottom 2 


A Boy ON A Pony (B. 116) 1 


A GENTLEMAN AND LADY ON ONE HORSE (B. 117); and 
a BoAR Hunt (B. 118), damaged at two of the corners 2 


A KNIGHT ON HORSEBACK (B. 123) 1 


117 


118 


a 


122 


123 


2 


23 Second Day 


LUCAS CRANACH—continued. 


MARTIN LUTHER, whole-length (B. 147), early impression, 
with the inscription, ‘“ Pestis eram uiuus, moriens ero 
mors tua Papa” underneath, and with no text on the back 
(Mr. Dodgson attributes this woodcut to Lucas Cranach, 
qnnior) 1 


PHILIPP MELANCHTON, a companion print to the above, and 
bearing the same date, 1548, undescribed 1 


PHILIPP MELANCHTON, whole-length (B. 153), by Lucas 
Cranach, junior 1 


PHILIPP MELANCHTON, a bust, in fur-lined cloak, undescribed 
by Bartsch 1 


PHILIpp MELANCHTON, an oval, in an ornamental border 
(Passavant IV, p. 26, no. 41), undescribed by Bartsch; and 
another portrait of the same, holding a book with both 
hands 2 


CHRISTIAN II, OF DENMARK, under an ornamental arch; 
attributed by Mr. Dodgson to Hans Cranach (vol. HU, 
p. 337), VERY RARE 1 


JOHANN ForsTER, by Lucas Cranach, junior, on the reverse 
of the title to his Hebrew Dictionary, 1564 1 


WITTENBURG. “Dye zaigung des hochlobwirdigen hailig- 
thums derStifft Kirchen zu Wittenburg,’” with the colophon, 
“ Gedruckt in der Churfurstlichen Stat Wittenbergk Anno 
Tausent funff hundert und neun” ; with woodcut of the 
Church and 116 of reliquaries, pictures and treasures, in 
the Church ; on the title is a very fine impression of the 
engraved portrait of Frederick III, and hiss brothers 130.01 
the woodcuts are described by Bartsch (79—111), but only 
from the later impressions as published in the ‘“ Hortulus 
Animee”’ (see also Mr. Dodgson’s Catalogue, vol. 1, p. 290). 
A very fine copy of this extremely rare book, believed to be 
quite complete, with the exception of one head-line having 
been slightly cut into, sm. quarto, whole bound morocco gilt, 
g.e., by Bedford 1 vol. 


Second Day 24 


126 


LUCAS: CRANACH (ENGRAVINGS ON METAL). 


FREDERICK III AND HIS BROTHER JOHN I, according to 
Passavant ; ALBERT THE BOLD AND HIS SON, according 
to Bartsch (vol. vil, p. 276, no. 2), a later impression than 
the one on the title of the above book 1 


MARTIN LUTHER (B. 6) 1 


DOMINICK CUSTOS. 


FUGGERORUM ET FUGGERARUM QUAE IN FAMILIA NAT 
QUAVE IN FAMILIAM TRANSIERUNT QUOT EXTANT AERE 
EXPRESSAE IMAGINES. DoMINICUS CUSTODIS ANT; 
TOTIUS OPERIS DELINEATOR, ET SCULPTOR. First edition, 
Augsburg, 1593, very fine impressions of the 71 plates and 
engraved title, without letterpress, and before the numbers 
to the plates, inlaid and whole bound dark blue morocco 


extra gill, g. e. by Riviere 1 vol. 


THE ENGRAVED WORKS OF ALBRECHT DURER. 
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(The numbers refer to Bartsch). 


ADAM AND EVE (1), on paper with the bull’s-head water- 


mark ; framed 1 
THE NATIVITY (2), rare 1 
THE PASSION OF CHRIST (3-18), some slightly cut 16 


CHRIST PRAYING IN GETHSEMANE (19), the etching on iron 1 


THE MAN OF SoRROWS, with arms extended (20), rare, 


somewhat stained 1 
THE MAN OF SoRROwS, with bound hands (21) 1 
THE MAN OF SORROWS, sitting (22), the etching 1 


THE CRUCIFIXION (23), the extremely rare small circular 
plate, the original according to the description of Bartsch; 
from the Holford collection 1 


hae 
140 


144 


145 


146 


147 


148 


149 
150 
tow 
i hawe4 
153 


25 Second Day 


ALBRECHT DURER—continued. 


THE CRUCIFIXION (24), scarce; from the Julian Marshall 
collection 1 


Two ANGELS WITH THE SUDARIUM (25) ; from the Mariette 
collection, very slightly cut at the corners 1 


AN ANGEL HOLDING THE SUDARIUM (26), the etching on 
iron 1 


THE PRODIGAL SON (28) 1 


THE VIRGIN AND St. ANNE (29); from the Julian Marshall 


and Prince Paar collections 1 
THE VIRGIN WITH LONG HAIR (30), very rare 1 
THE VIRGIN CROWNED WITH STARS (31), rare L 


THE VIRGIN CROWNED WITH STARS AND HOLDING A 
SCEPTRE (32), with a large margin 1 


THE VIRGIN WITH SHORT HAIR TIED WITH A NARROW 
BAND (33) 1 


THE VIRGIN SEATED AGAINST A TREE (35), damaged at 
one corner 1 


THE VIRGIN SUCKLING THE INFANT JESUS (36); from the 
Mariette collection 1 


THE VIRGIN CROWNED BY AN ANGEL (37) ; from the Julian 
Marshall collection iu 


THE VIRGIN WITH THE INFANT IN SWADDLING CLOTHES 


(38), with very large margin ik 
THE VIRGIN CROWNED BY TWO ANGELS (39) 1 
THE VIRGIN SEATED NEAR A WALL (40) 1 
THE VIRGIN WITH A PEAR (41) ; framed th 
THE VIRGIN WITH THE MONKEY (42) vf 


THE HOLY FAMILY, an etching (43), rare 1 


ye 


Second Day 26 


ALBRECHT DURER—continued. 


THE HOLy FamILy, with the butterfly (44) 1 
THE FIVE APOSTLES (46-50) S 
ST. CHRISTOPHER looking to the left (51) 1 
ST. CHRISTOPHER, looking to the right (52), czt i! 


ST. GEORGE, on foot (53) 


1 
ST. GEORGE, on horseback (54), with good margin 1 
ST. SEBASTIAN TIED TO A TREE (55) 1 
ST. SEBASTIAN TIED TO A PILLAR (56) 1 


ST. HUBERT (or ST. EUSTACE) (57), on paper, with the 
watermark of the High Crown, slightly damaged; framed 1 


ST. ANTHONY (58); from the Julian Marshall collection 1 
ST. JEROME IN HIS CELL (60) 1 
ST. JEROME IN THE DESERT (61) 1 
ST. GENEVIEVE (63) ; from the Mariette and Julian Marshall 

collections 1 
THE THREE GENII (66), not in good condition 1 
THE SORCERESS (67) 1 


APOLLO AND DIANA (68); from the collection of F. Debois 1 


THE SATYR AND HIS FAMILY (69); from the Julian Marshal 


collection 1 
STUDY OF FIVE FIGURES (70) 1 
THE RAPE OF AMYMONE (71) 1 


PLUTO AND PROSPERPINE (72), slightly cut at the corners 1 
THE EFFECTS OF JEALOUSY (73) 1 
MELANCOLIA (74), with large margin; framed 1 


THE FOUR NAKED WOMEN (75); slightly cut; from the Julian 
Marshall collection 1 
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27 Second Day 


ALBRECHT DURER—continued. 
IDLENESS (sometimes called DURER’S DREAM) (76) j 


THE GREAT FORTUNE (77), with margin, slightly damaged 


by worm-hales at one corner 1 
THE LITTLE FORTUNE (78) 1 
JUSTICE (79) 1 
THE LITTLE COURIER (80), with margin 1 


THE LADY ON HORSEBACK (82); from the Julian Marshall 


collection 1 
THE PEASANT AND HIS WIFE (83), nal fine 1 
THE COOK AND HIS WIFE (84) 1 
THE ORIENTAL AND HIS WIFE (85), damaged 1 


THE THREE PEASANTS (86); from the Marriette and Julian 


Marshall collections i! 
THE STANDARD BEARER (87) 1 
THE ASSEMBLAGE OF WARRIORS (88), slightly damaged 1 
THE PEASANT AND HIS WIFE GOING TO MARKET (89) 1 
A PEASANT AND WOMAN DANCING (90) 1 
THE BAGPIPER (91), wot fine 1 
LEA VIOLENT.1(92) 1 
THE OFFERINGS OF LOVE (93) 1 
THE LADY AND GENTLEMAN WALKING (94) 1 
THE Monstrous Hoc (95) 1 
THE LITTLE WAR-HORSE (96) 1 
THE GREAT WAR-HORSE (97), slightly cut 1 
THE KNIGHT AND DEATH (98); framed 1 


THE CANNON (99) 1 


Second Day 28 


ALBRECHT DURER—continued. 


THERCOAT-OF-ARMS WILH THE COCK (100) 1 


THES COAT-OF-ARMo Wi Tite DUE ao K Uae (LOT fe 


paper, with the water-mark of the high crown ; framed tf 


ALBERT, ELECTOR OF MAYENCE (102), slightly cut; from the 


Donnadieu collection 1 
Another Portrait of the same (103) 1 
FREDERICK OF SAXONY (104) 1 
MELANCHTON (105) ; framed if 
BILIBALD PIRCKHEYMER (106) 1 
ERASMUS (107), slightly cut 1 


Woopcuts. THE SMALL PASSION, an edition published in 


Venice in the year 1612, with the following title: “La 
Passione di N.S. Giesu Christo D’Alberto Durero di 
Norimberga,’”’ small circular engraved portrait of Durer 
on title-page, sm. quarto, old vellum Liwor 


ALBRECHT DURER (Woopctts). 


209 THE MAGNIFICENT COLLECTION OF WOODCUTS 


FROM THE DESIGNS OF ALBRECHT DURER, 
originally formed by Abraham Ortelius the geographer, 
and sold at his death, in 1598, to Michael Colyns, an 
eminent Dutch architect; it then passed into the hands 
of Mariette, the celebrated dealer, who sold it to Count 
Fries of Vienna; Rechberger, the Count’s curator, had 
these two volumes prepared and made the present arrange- 
ment of the prints. At Count Fries’ death, in 1824, the 
collection was sold to Baron Verstolk of The Hague, at 
whose sale, in 1851, it was bought by the firm of Colnaghi, 
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ALBRECHT DURER—continued. 


Lor 209—continued. 
whence it passed into the Huth collection. Additional 
prints have been added from a collection formed by 
William Herryns, a painter of Antwerp, and from other 
sources. The wonderful completeness of this collection 
will be easily realized when it is stated that it appears to 
contain the whole of the numbers described in Bartsch’s 
Catalogue with the exception of the few following: 
nos. 57, 130, 158, 160, 165, 166, 167, 169, and Appendix 
Ce ell) 20 R500 N set et One ot =00,, anda 39-02, 
It contains, in addition, several that were unknown to 
Bartsch. The impressions are for the most part ex- 
ceptionally fine, and the greater number are in an 
excellent state of preservation. The whole arranged and 
mounted in 2 large folio volumes, whole bound russia extra, 
with vellum end leaves, gilt edges; counting the Triumphal 
Arch of the Emperor Maximilian as thirty-six only, the 
number of prints contained in the collection amounts to 351 


Amongst the rarest and most important prints in the collection 


especial attention may be called to the following :— 


Cain killing Abel (1), very rare Christ on the Cross between the 
[See REPRODUCTION]. Virgin and St. John (56), first 


state, from the Eichstadt Mis- 
sal, on vellum, with a figure of 
a bishop on the reverse 


The Great Passion (4-15), brilliant 
proofs beforethe letterpress at the | 
back, the margin of title ts cut 

The same, with the letterpress | The cue second state, on paper, 

The Small Passion (16-52), a fine DORR ica eLtete yess. ..Oi sie 
and uniform set hast 

Christ’s Agony in the Garden (54), Christ on the Cross with Three 
very rare Angels (58), first state, very 

Christ on the Cross (55) with the | os 
German Poem in 4 columns, The same, 7 the second state 


jirst state, very rare | The same, iu a later state 
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ALBRECHT DURER—continued. 


Lot 209—continued. 


The Apocalypse of St. John (60- 
75), a fine uniform set of the 
1511 edition with the Latin 
text on the reverse 


The same, another set and a few 
duplicates, varying impressions, 
several being fine proofs before 
any text on the reverse 

The” Apocalypse =a tsct “oie the 
copies by Jeronimus 
Francfurt 


von 


The Life of the Virgin (76-95), | 
nearly all brilliant impressions | 


before the text 


The Holy Family (96), very fine | The Triumphal Arch of the Em- 


and rare 


The Virgin and Child (98), ex- | 


tremely rare 
The Virgin with the Child in 
Swaddling Clothes, a small 


circle (Passavanit' 177), ex- 


tremely rare (margin cut to the | 


outer line of the circle) 
[See REPRODUCTION ]. 
The large St. Christopher (105), 
rare 
St. Jerome sthe small’ circle (115) 
extremely fine 
The Austrian Saints (116), first 
state, with six Saints only 
The same, in the second state, with 
the Latin verses under 


The Virgin with the Carthusian 


Monks (Passavant 180), very | 


rare 


Death and the Soldier (132), first 
state, and with the poem in 4 

complete, extremely 
rare in this state 

The Schoolmaster (133), complete 
with the verses, extremely rare 


columns 


The Judgment of Paris, a small 
circle (134), of the utmost rarity 


The Embrace,a small circle(135), 
also of the utmost rarity 


The Rhinoceros (136), in the first 
and two other states 


The same, printed in chiaro-scuro 


peror Maximilian (138), first 
edition, one of the finest sets in 
existence 

The Triumphal Car of the Em- 
peror Maximilian (139), first 
state, with the German inscrip- 
tions and the date of 1522 


The same, second state, with the 
Latin inscriptions and the date 
of 1523 

The Patterns for Embroidery or 
Lace (140-145), the set of six, 
four of the series being also in 
the first states before the mono- 


gram 
The Northern and Southern 


Hemispheres of the Celestial 
Globe (150-2), different 
states, rare 


in 
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ALBRECHT DURER—continued. 


Lor 209—continued. 
Portraits of the Emperor Maxi- | The same (afp. 27), printed in 


milian (153 & 154), both rare | 


Ulrich Varnbiiler (155) 


The same, in two different chiaro- | 


scuro printings 


Direr’s own Portrait (156), in | 
four different states, three being | 


before the monogram and date 
Arms of Michel Behaim (159), 
and other rare Coats-of-arms 
Christ shown to the People (app. 
5), in chiaro-scuro 


The* Large ~ Head» -of 


rare 


Christ | 
crowned with Thorns (app. 26), | 


chiaro-scuro, rare 

The Emperor Maximilian adoring 
the Almighty (app. 32), com- 
plete with the long inscription 
and verses, extremely rare in 
this state 

The Tapestry at Michelfeld (app. 
34), very rare 

The Dragon (app. 40), rare 

William, Elector of Saxony (app. 
43), in two different chiaro- 
scuro printings 


JOHN DROESHOUT. 


210 JOHN IV, KING OF PoRTUGAL, on horseback, early state, 
before the letterpress on the back 1 
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JEAN DUVET. 


211 ILLUSTRATIONS TO THE APOCALYPSE, the com- 
plete series of 23 engravings as described by Dumesnil 
(nos. 27-49), uniform impressions with large margins, 7 


a portfolio 


His 


The series comprises the following subjects, arranged according to 
Dumesnil :— 


Jean Duvet studying the Apoca- | 


lypse 

St. John’s Vision of the Seven 
Golden Candlesticks 

The Almighty calls St. John up 
to Heaven 

St. John’s Vision of the Four 
Horsemen 

The Fifth 
Trumpet 

The Four Angels hold back the 
Winds 

The Saints bless the Trinity 

The Almighty distributes the 
Seven Trumpets to the Angels 

The Angel Sixth 
Trumpet 

St. John eating the Book 

The Destruction of Babylon 

The Woman standing on the 
Moon 


Angel 


blows’ the 


St. Michael and the Angels fight 
the Devils 

The Beast with seven heads and 
ten horns 

Christ with the three Angels 

The Dragon with two horns, and 
Beast with seven horns 


|The great Whore of Babylon 
blows the | 
| Destruction of the Whore of 


seated on the Beast 


Babylon and the Dragon 

Christ on a White Horse 

The Angel in the Sun calling the 
Birds of Prey 

The Angel receives the Key from 
the Almighty 

The Angel shows St. John a 
Vision of the New Jerusalem 

The Angel shows St. John a 
Vision of the Almighty 


JOHN FABER. 


212 PORTRAITS OF MEMBERS OF THE KiT-CaT CLUB, 


from 


pictures by Sir G. Kneller, published by Jacob Tonson, 
1735; the series of 48 mezzotint portraits and title, folio, 


russia gilt, g. e. 


1 vol. 
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216 
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218 


WILLIAM FAITHORNE., 


QUEEN CATHERINE OF BRAGANZA, in the dress in which she 
arrived in England 1 


Another of the same, not so fine an impression 1 


KING CHARLES II, in an oval, very scarce, fine impression of 
the second state 1 


QUEEN HENRIETTA MARIA, in widow’s dress, engraved in 
the manner of Claude Mellan 1 


JAMES II, when Duke of York, uo inscription 1 


ODOARDO FIALETTI. 


“DE GLI HABITI DELLE RELIGIONI CON LE ARMI, E BREVE 
DESCRITTION,” Venetia, 1626, 3 vol. in 1, comprising 74 
etchings with engraved text at the back and separate 
titles, sm. quarto, morocco gilt, g. e. 1 vol. 


HONORE FRAGONARD (aFTER). 


ILLUSTRATIONS TO “LES CONTES DE LA FONTAINE,” by 
various engravers, published in the edition issued by 
P. Didot l’ainé, 1795; proofs before the title, two being 
also before the artist’s names ; late impressions of five of the 
missing numbers have been added together 24 


TRS DAWES eo AE: 


Brnrgravings and Coodcuts, 


PRINCIPALLY OF THE XVTH, XVITH & XVIITH CENTURIES—cont. 


CORNELIUS GALLE. 
LOT 
220 “D. CATHARINZ SENENSIS VIRGINIS ISM ORD. PRADICA- 
TORUM VITA AC MIRACULA SELECTIORIA,” etc., Antwerp, 
no date, engraved title, portrait and 32 numbered plates, 
sm. quarto, calf 1 vol. 


MATTHIAS GERUNG. (Woopcuts). 


221 AN EXTREMELY INTERESTING AND IMPORTANT 
SERIES OF 48 WOODCUTS OF ILLUSTRATIONS 
TO THE APOCALYPSE, and other Biblical subjects, 
and Protestant lampoons alluding to the religious con- 
troversies of the period; of the utmost rarity and, with 
few exceptions, quite undescribed until Mr. Dodgson 
wrote a monograph on them in the Berlin Jahrbuch, 
1908, pp. 202-204. In Mr. Huth’s revised Catalogue 
appears a full descriptive list of the prints comprised in 
this series and the following interesting note :— 


“No collection possesses the whole series of 60; but Francis Douce 
cites a volume from the collection of Thomas Kerrich which contained 
the whole series, and which his son gave to the Fitzwilliam Museum 
at Cambridge, with other books, which has since disappeared. The 
only known existing copies are, at Wolfenbuttel, 54; at Berlin, 37; at 
Dresden, in the King Friedrich August II collection, 14; at Maihingen. 
13; at the Albertina at Vienna, 7; at the British Museum, 7; at 
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MATTHIAS GERUNG—continued. 
Lot 221—conltinued. 
Oxford, 6; at Dresden, in the Kongl. Kupf-Kab, 5 ; at the Hotbibliothek 
in Vienna, 2. 

Matthias Gerung was probably born in 1500, and died in 1569. 
His earliest and best work was the illustration of the great Bible 
Codex of the library at Gotha, which he was commissioned to do for 
the Pfalzgraf Otto Heinrich in 1530. He was also the painter of several 
pictures, and, besides a few other woodcuts, the illustrator of the 
Augsburg Missal, printed at the expense of the Cardinal Archbishop 
at Dillingen in 1555, a curious fact, as Mr. Dodgson remarks, con- 
sidering that the Cardinal must have been aware that Gerung was a 
Protestant, and of his satiric treatment of the Roman Church in his 
previous work.” 

The present series is bound in a black morocco volume, lettered 
on the side, 

APOCAL : GRVNE 
WALT 
and below the date 1637. The first 15 leaves are blank, but at one 
time have evidently had stuck on them prints of various, mostly small, 
sizes. Then come the 48 engravings, 40 of them on paper the full 
size of the volume, measuring 114 in. by 7? in., and the rest cut round 
the margin and stuck in; followed again by 38 blank leaves, from 
some of which small woodcuts have been removed, while the remainder 
are virgin. 


HENDRIK GOLTZIUS. 


222 ‘THE PASSION OF CHRIST, after Lucas van Leyden ; the set 
of 12, inlaid to sm. folio size and bound stamped morocco, 
oer 1 vol. 

223 OFFICERS AND MEN OF A REGIMENT OF THE NETHERLANDS, 
sometimes called The Guards of the Emperor Rudolph H, 
engraved by Jacques de Gheyn, after H. Goltzius; the 
complete set of 12, very fine impressions, from the Julian 
Marshall collection PZ 


URS GRAF. 


224 WoopcuTs. THE PASSION OF CHRIST. The series men- 
tioned by Bartsch, vol. vu, p. 459, but this early edition 
was unknown to him as the whole set appears in a work 
with the title “‘ Passionis Christi unum ex quatuor euange- 
listis textum,” printed at Strasburg by Joannes Knoblauch, 
circa 1508. This series numbers 26 as it includes an 
extra cut of The Man of Sorrows, with implements of 
the Passion, and this is printed on the reverse of a 
duplicate of The Maries visiting the tomb of the risen 
Saviour ; sm. folio, calf gilt, g.e. 1 vol. 

D 2 
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HANS BALDUNG GRUN. (WoobpcutTs). 


ADAM AND EVE (B. 1) 1 


THE ANNUNCIATION ; and THE NAtivITy, both unknown to 
Bartsch 2 


THE DESCENT FROM THE Cross (B.5); and ST. JOHN 
THE Baptist (B. 31), damaged 2 


JESUS CHRIST AND THE APOSTLES (B, 6-18), the set with the 
exception of St. Fames the minor, no. 15, and St. Paul, 
no. 18, which are wanting ; St. Fames the major, no. Y, ts 
cut and damaged ait 


THE CONVERSION OF ST. PAUL. (B.)33) 1 


ST. JEROME IN THE DESERT (B. 34); another of the same 
subject, smaller (B. 35) ; and MARTYRDOM OF ST. SEBAS- 
TIAN (B. 36) 3 


MARTYRDOM OF ST. SEBASTIAN, the large block (B. 37) 1 
THE ASSUMPTION OF THE MAGDALEN, unknown to Bartsch 1 


CHRIST GIVING THE BENEDICTION (B. 40, under the title of 
“Le Pére Eternel’”’); and THE MAN OF SORROWS 


(B. 42) 2 
ANGELS WITH THE Bopy OF CHRIST (Bada) 1 
THE SDATES (i. 44) 1 
SILENUS (B. 45), early impression before the worm-holes in the 

block 1 
“LES DEUX MERES”’ (B. 46) 1 


A PILGRIM (no. 150 in Eisenmann’s list), 3 impressions, all 
printed on the reverse of different title-pages, to 3 vols. 
of the Works of Joannis de Gerson (3) 
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FRANZ HOGENBERG. 


239 A COLLECTION OF NEARLY 400 HISTORICAL PRINTS, princi- 


240 


244 


pally of Battles, Sieges, Massacres, etc., in the various 
Countries of Europe; also several relating to the Gun- 
powder Plot and other events in the reign of James I ; 
Portraits, etc.; founded on the series issued by Tortorel 
and Perrisin, which were re-engraved in Germany on a 
smaller scale, with many others added, and published in 
volumes as in the present case, oblong folio, in the original 
stamped calf binding, dated 1614 1 vol. 


HANS HOLBEIN. 


WoopcutT. PORTRAIT OF ERASMUS, whole length, in an 
ornamental archway, his right hand on a Terminus, /irst 
state 1 


WENCESLAUS HOLLAR. 


THE SEASONS, whole-length female figures, with views of 
London in the backgrounds (Parthey, 606-9) 4 


THE SEaSONS, half-length female figures (P. 610-13) a 


Ture DANCE OF DEATH, after Holbein, the set of 30 (P. 233- 
262), with 2 extra plates from another series added, early 
impressions without the ornamental borders, mounted in a 
sm. quarto volume, bound dark blue morocco, g.e. by W. 
Pratt 1 vol. 


‘“Byrsa LONDINENSIS, VULGO THE ROYALL EXCHANGE OF 
LONDON” (P. 1036), early impression before the dedication 


was replaced by the coat-of-arms 1 
PORTRAIT OF DURER at the age of 26 (P. 1390) 1 


“ NAVIUM VARLE FIGUR& ET FORM,” etc., 1647 (P. 1261- 
72), fine impressions of the 12 plates, including the title, 
oblong quarto, dark green morocco, g. €. 1 vol. 
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WENCESLAUS HOLLAR—continued. 


‘““ORNATUS MULIEBRIS ANGLICANUS,” etc., Londini, 1640 
(P. 1778-1803), complete set of the 26 plates and the en- 
graved title, brilliant impressions, with large margins, 
octavo, morocco gilt, g.e. by Bedford 1 vol. 


‘““AULA VENERIS SIVE VARIETAS FCMININI SEXUS, DIVER- 
SARUM EUROP NATIONUM,” etc., Londini, 1644 (P. 1804- 
1907) ; this series consists of 94 of the plates and the 
engraved title, fine early impressions, with the Latin in- 
scriptions, thecorners of a few plates slightly damaged, mounted 
in an oblong quarto volume, dark green morocco gilt, g. e. 
by Derome 1 vol. 


WOLFGANG HUBER. 


WoopbcuT. THREE LANDSKNECHTS marching to the right. 
This impression was described, with a facsimile, in the 
Burlington Magazine for October, 1906, and like a com- 
panion print in the Basle Museum, is believed to be 
unique (See Mr. Dodgson’s Catalogue, vol. II, p. 255) 1 


LUCAS KILIAN. 


Two whole-length PORTRAITS, facing each other, of Albrecht 
Direr at different ages, proof before any letters; and 
another Portrait of Durer 2 


AN ORNAMENTAL ALPHABET, with the title “ A. B.C. Buech- 
lein so Herr Lucas Kilian des Rhats inuentiert und 
gestochen,” etc., Augsberg, 1632, fine impressions of the set 
of 24 plates and engraved title, with large margins, red 
morocco gilt, g. e. 1 vol. 


JOHANN KUPEZKY. 


MEZZOTINT PORTRAITS, etc., with the title “Joannis Ku- 
pezky, Incomparabilis Artificis, Imagines et Picturae,” 
etc., Nuremberg, 1745, a series of 72 portraits, fancy 
heads, etc., engraved in mezzotint by Bernard Vogel, with 
engraved title, folio, old calf 1 vol. 


233 


24 


(abe ie 
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NICOLAS DE L’ARMESSIN. 


“Les AUGUSTES REPRESENTATIONS DE TOUS LES ROYS DE 
FRANCE, DEPUIS PHARAMOND JUSQU’A Louys XIIII, DIT 
LE GRAND,” Paris, 1679, the series of 65 portraits and 
engraved title, quarto, green morocco gilt, g.e. by Bedford 


1 vol. 


LUCAS VAN LEYDEN. 


THE PASSION OF CHRIST (B. 43-56), the set of 14, a few 
somewhat damaged, mounted in a small folio volume, 
bound stamped calf 1 vol. 


THE ADORATION OF THE MAGI (B. 37), not fine, and slightly 
cut 1 


ISRAEL VAN MECKENEM. 


THE LIFE AND PASSION OF CHRIST. Although Bartsch, 


256 
257 
258 


Nagler, Passavant, and other authorities, have partially de- 
scribed this series, Dr. Max Lehrs was the first definitely to 
describe them, and to determine their authorship; this he did 
in his “Katalog der im germanischen Museum befindlichen 
deutschen Kupferstiche des XV_ Jahrhunderts,” Nurnberg, 
1887. The only considerable series known are in the Museums 
at Berlin, Dresden, and Nuremberg, and in the British Museum ; 
there are also 21 at the Vienna Hofbibliothek; very few, how- 
ever, of the prints composing these series equal the ones in 
this collection in earliness of state or in fineness of impression 
and condition. The following are mostly in the first state, so 
far as the variations in the states of these exceedingly rare 
prints have been determined, and they are arranged according 
to Dr. Lehr’s Catalogue, but modified as to the numbering by 
not counting the very doubtful No. 11, which only occurs in 
the series at Vienna. 


THE ANNUNCIATION (5), traces of colour 1 
THE VISITATION (6) 1 


THE Nativity (7), slight traces of colour 1 
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ISRAEL VAN MECKENEM~—continued. 


THE CIRCUMCISION (8) 1 
THE ADORATION OF THE Maal (9), traces of colour 1 
THE FLIGHT INTO EGyPT (10), stained 1 
THE SLAUGHTER OF THE INNOCENTS (11) 1 
CHRIST DISPUTING IN THE TEMPLE (12) 1 
THE BAPTISM OF CHRIST (13) 1 
THE TEMPTATION (14) 1 
THE MARRIAGE AT CANA (15) 1 
CHRIST AND THE WOMAN OF SAMARIA (16), the impression 

in the British Museum is reversed 1 
CHRIST IN THE HOUSE OF SIMON (17) 1 


[See REPRODUCTION. ] 


THE RESURRECTION OF LAZARUS (18), slightly damaged 1 


THE ENTRY INTO JERUSALEM (19) 1 
CHRIST DRIVING THE MONEY-CHANGERS FROM THE TEMPLE 

(20) 1 
THE Last SUPPER (21), the face of Christ is damaged 1 
THE WASHING OF THE FEET (22) 1 
CHRIST ON THE MOUNT OF OLIVES (23), stained 1 
CHRIST AND THE THREE SOLDIERS ON THE MOUNT OF 

OLIVES (24) 1 
THE BETRAYAL (25) 1 
CHRIST BEFORE ANNAS (26) 1 
CHRIST BEFORE CAIAPHAS (27), traces of colour, the leg of the 

soldier 1s damaged ] 
CHRIST BEFORE PILATE (28) 1 


[See REPRODUCTION. | 


— 


41 Third Day 


ISRAEL VAN MECKENEM—continued. 


CHRIST BEFORE HEROD (29) 1 
CHRIST AGAIN BEFORE PILATE (30) 1 
CHRIST MOCKED (31) 1 


THE FLAGELLATION (32), slight traces of colour 1 
THE CROWNING WITH THORNS (33), slight traces of colour 1 
Ecce Homo! (34) 1 
PILATE WASHES HIS HANDS (35) 1 


CHRIST BEARING THE CROss (36) 1 
[See REPRODUCTION. | 


CHRIST STRIPPED (37) 1 
CHRIST NAILED ON THE Cross (38) ! 


THE DESCENT FROM THE Cross (40), slight traces of colour 1 


THE ENTOMBMENT (42) 1 
THE DESCENT INTO LIMBO (43) 1 
THE RESURRECTION (44) 1 


[See REPRODUCTION. ] 


THE THREE MARIES AT THE ToMB (45), slight traces of 
colour 


CHRIST APPEARS TO MARY MAGDALENE (46) 
CHRIST APPEARS TO His DISCIPLES (47) 

THE SUPPER AT EmMAUS (48), slightly damaged 
THE UNBELIEF OF THOMAS (49) 

THE ASCENSION (50) 

DESCENT OF THE HOLy GHosT (51) 


THE LasT JUDGMENT (53) 


ae 


MEMENTO MORI (54) 
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JEAN MEYSSENS. 


“LES EFFIGIES DES SOUVERAINS PRINCES ET DUCS DE 
BRABANT,” “ EFFIGIES DES FORESTIERS ET COMTES. DE 
FLANDRES,” and “LES POURTRAITS DES SOUVERAINS 
PRINCES ET COMTES DE HOLLANDE,” the three series 
designed by J. Meyssens, and engraved by his son Cor- 
nelius Meyssens and other engravers, 142 plates and en- 
graved titles, stamped dark blue morocco, g. é. 1 vol. 


CRISPIND DEA PASS He 


QUEEN ELIZABETH in the dress in which she went to St. 
Paul’s to give thanks for the defeat of the Spanish 
Armada, from the picture by Isaac Oliver, fine early 
impression 1 


“REGIAE ANGLICAE MAIESTATIS PICTURA, ET HISTORICA 
DECLARATIO,” 1613, a series of 10 portraits of James I and 
members of his family, etc., with engraved title, a re-issue, 
with some alterations, of the series originally published in 
1604 ; prefixed to this edition is a German text of 10 
leaves with title, si. quarto, calf gilt 1evol: 


“ DELICIARUM JUVENILIUM LIBELLUS ELEGANTISSIMUS, VARIIS 
HUIUS SECULI VOLUPTATUM IMAGINIBUS ILLUSTRATUS,” 
&c., no place or date; a series of 12 engravings, includ- 
ing title, sm. oblong quarto, vellum 1 vol. 


WENZEL VON OLMUTZ. 


THE MARTYRDOM OF St. ANDREW (B. 23) 1 


MARTIN SCHONGAUER. 


CHRIST BEARING His Cross (B. 21), early impression, but not 
in very good condition roel 
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HANS SCHAUFELEIN (Woopcuts). 


309 Part of the set of the PAssion (B. 34): The Last Supper ; 
Christ before Pilate ; Christ Crowned with Thorns ; and 
Christ bearing His Cross, the last damaged, early impres- 
sions without the text at the back 4 


310 THREE ARQUEBUSIERS MARCHING TO THE RIGHT, unknown 
to Bartsch, very early impression 1 


311 THE WEDDING Dancers (B. 103), part of the set of 20 17 


312 THE LIFE AND PassiON OF CHRIST (B. 35), with the title 
“Doctrina, Vita et Passio Jesu Christi, juxta Novi Testa- 
menti,” &c., Frankfort, 1537, with 73 woodcuts, printed 
on both sides of the page (a later edition of this work was 
published in the year 1542), small quarto, morocco gilt, 
g.e. by Bedford 1 vol. 


313 THE TRIUMPHAL PROCESSION OF CHARLES V, formerly 
attributed to Hans Guldenmund, who was merely the 
publisher of the first edition (see Mr. Dodgson’s Catalogue, 
vol. I, p. 49) ; second state, with the address, “ Gedruckt 
zu Nurnberg, durch Peter Steinbach, Formschneider,”’ 
and the inscription in the wreath altered; om 9 blocks, 
joined together, mounted on linen, and bound red morocco 
gilt 1 vol. 


VIRGIL SOLIS. (WooDcUts.) 


314 “BIBLISCHE FIGUREN DES ALTEN UND NEWEN TESTA- 
MENTS,” etc., first edition, Francfort, 1560; with 147 
woodcuts, printed on both sides of the page, sm. quarto, 
red morocco gilt, g. e. 1 vol. 


HANS SPRINGINKLEE. 


315 THE VIRGIN AND CHILD WITH ST. ANNE, after A. Durer, 
attributed by Mr. Dodgson to Springinklee (vol. I, f. 394), 
who there describes it as “one of the rarest woodcuts of 
the school of Direr”’ 1 
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DIRK STOOP. 


A SERIES OF 7 ENGRAVINGS TO COMMEMORATE THE DE- 
PARTURE FROM PORTUGAL AND ENTRY INTO ENGLAND 
OF CATHERINE OF BRAGANZA, QUEEN OF CHARLES II 
(Bartsch, in describing the series, vol. rv, p. 199; says. 
“Elles sont si rares qu’on n’en trouve dans les plus 
grandes collections que des piéces détachées’’) 7 


A SERIES OF 8 VIEWS OF LISBON, dedicated to Queen 
Catherine, RARE 8 


P, TEMPEST. 


* THES CRYES “OF THE CITY (OF = LONDON © (repeated in 
French and in Latin), two parts, the first comprising 44 
plates of male figures, the second 30 plates of female 
figures, including the titles, folio, russia gilt, g. e. 1 vol. 


WOLF TRAUT,. 


ILLUSTRATION TO A LEGEND OF ST. AUGUSTINE (see Mr. 
Dodgson’s Catalogue, vol. 1, p. 523), extremely rare, cut and 
damaged at one side 1 


|-eM Swe lUIRN bie 


THE LIBER STUDIORUM, fine impressions of the 71 
plates, oblong folio, morocco gilt, &.¢., by Bedford ; from the 
Collection of Sir R. Price 1 


JO. FRANCISCO VENTURINI. 


Bovio (Carolo). “ RHETORICA SUBURBANUM,” no place or 
date, but probably Rome, circa 1690, engraved title, anda 
series of 35 plates, each containing 6 emblems, octavo, 
calf gilt, g.e., by Bedford 1 vol. 


321 
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CORNELIS VISCHER. 


‘““VARIARUM JIMAGINUM A CELEBERRIMIS ARTIFICIBUS PICTA- 
RUM CLATURZ ELEGANTISSIMIS TABULIS REPRASEN- 
TAT&,’ etc., Amsterdam, n.d.; large engravings by C. 
Vischer, C. van Dalen, J. Falck, and others, folio, old 
mottled calf 1 vol. 


CHRISTOPH WEIGEL. 


“Passio DOMINI NOSTRI JESU CHRISTI,” etc., Augsburg, 1693 ; 
with 100 engravings from the designs of J. von Sandrart, 
quarto, old stamped vellum 1 vol. 


“REPRESENTATION OF THE HIGH-LANDERS WHO ARRIVED AT 
THE CAMP OF THE CONFEDERATED ARMY, NOT FAR OFF 
THE CITY OF MAYENCE, THE 13TH OF AUGUST, 1743” 
(repeated in German and French), “Norimberga, Excudit 
Christoph: Weigely Vidua’”’; 5 engravings of Highlanders 
and the title, folio, calf gilt, by Bedford 1 vol. 


HANS WEIGEL. 


‘“ FHABITUS PRACIPUORUM POPULORUM TAM VIRORUM, QUAM 
F@MINARUM,” etc., Ulm, 1639; 219 woodcuts of Costumes 
with Latin inscriptions over, and German under, sm. folio, 
red morocco gilt, g. e., by Bedford 1 vol. 


ANTON WIERIX. 


PORTRAIT OF SIR THOMAS MORE 1 
HENRY IV OF FRANCE 1 
ISABELLA CLARA EUGENIA OF SPAIN 1 
ISABELLA OF AUSTRIA, daughter of Philip I] 1 


THE PASSION OF CHRIST, a series of 17 engravings after 
Martin de Vos, each in a border composed of animals and 
plants, mounted in a quarto volume, calf gilt, g. e. 1 vol. 
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JEROME WIERIX. 


“VITA B. P. IGNATIH DE LoyoLa, FUNDATORIS SOCIETATIS 
JESU,” 12 plates and engraved title, octavo, morocco gilt, Ses; 
by Riviere 1 vol. 


“JESU CHRISTI DEI DOMINI SALVATORIS GRI INFANTIA,” 16 
plates and engraved title, octavo, old calf gilt, g.e. 1 vol. 


“SPECULUM VIRGINITATIS,” 12 plates and engraved title, 
octavo, morocco gilt, g.¢., by Riviere 1 vol. 


RELIGIOUS EMBLEMS, SUBJECTS FROM THE LIVES OF THE 
SAINTS, etc., principally by Jerome Wierix, a series of 17, 
bound together, octavo, morocco gilt, £.¢., by Riviere 1 vol. 


HEINRICH WIRINGS. 


“STAM UND WAPENBUCHLI” ; and ““MONUMENTA AMICORUM,” 
comprising 30 plates of Shields-of-arms for filling in by 
hand, and engraved title, and 13 of satirical and fanciful 
subjects with engraved title, together 45 plates, sm. oblong 
octavo, morocco gilt, g.e., by Bedford 


‘, Mr. Huth, in his revised Print Catalogue, says, “No 


other perfect copy recorded; the only other recorded 
copy, which is at South Kensington, has no Latin title, and 
only 24 out of the 45 plates.” 


PORTFOLIOS, Etc. 


A FOLIO VOLUME WITH LEAVES OF HAND-MADE PAPER, 
whole bound morocco gilt, g. e., by Bedford, lettered “Eichings 
by Albert Diirer”’ 


BOOK-COVER, large oblong folio, old russia gilt, with arms on 
the side 

BOOK-COVER, sm. folio, morocco gilt, g. é., by Bedford, lettered 
“ Xylography ” 

BOOK-COVER, folio, morocco gilt, g.e., by Bedford, lettered 
‘ Schrotbldtter ”’ 
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339 VOLUME WITH BLANK LEAVES AND LINEN GUARDS, /olio, 
morocco gilt, g.e., by Bedford, lettered “ Early German 


Xylographs”’ 
340 PORTFOLIOS, measuring 21in. by 147%n., half bound green 
morocco, with extra flaps 5 
341 PORTFOLIOS, a similar lot, one of a slightly larger size 5 


END OF SALE. 


Dryden Press: J. Davy & Sons, 8-9, Frith-street, Soho-square, W. 
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